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150, 152, 153—4, 157, 158,
160

Distant Seas, 2456, 247

The Fiery Angel, 84, 90, 93—4,
967

The Gambler, 37, 41, 42, 43, 44,
48, 51, 53-5, 152, 154

Khan Buzay, 243

Love for Three Oranges, 56, 62,
66—7, 78

Maddalena, 18

Semyon Kotko, 120, 128, 130,
132, 133, 154, 223

The Story of a Real Man, 215fn,
219, 220, 223, 226, 231-4

Undina, 14, 15

War and Peace, 182-3, 192,
196, 207, 211, 219-20

orchestration/instrumentation, 16—

17

Betrothal in a Monastery, 151,
168

A Feast in the Time of Plague,
17

The Fiery Angel, 86, 90—1, 92,
106, 209

The Gambler, 34, 106

The Giant, 11 + fn

Love for Three Oranges, 56, 68,
70, 71-3, 106

Maddalena, 18—-19, 20, 106



Semyon Kotko, 130, 146
The Story of a Real Man, 214,
226, 228—-31
War and Peace, 19fn, 171fn,
179, 192, 198
the orgiastic, 84, 89, 102, 133
ostinatos, 90, 120, 130, 132, 134
Distant Seas, 248
The Fiery Angel, 93, 95, 96, 97,
248
The Gambler, 43, 45—6, 64, 132
The Giant, 11
Love for Three Oranges, 648,
68-72sc, 71, 78
Maddalena, 22—-4, 267, 32
Semyon Kotko, 130, 134—40,
134fn, 139—40sc
The Story of a Real Man, 231
Undina, 14, 15
War and Peace, 196, 199, 200,
202
as pianist, 9, 16—-17, 35, 56, 62fn,
107ill
political context/interference/
Soviet ideology, 56, 14fn,
119-21, 170, 213
Betrothal in a Monastery, 149—
50, 168, 170
(self-)censorship, 2, 147
Distant Seas, 245, 248
Semyon Kotko, 122—6, 127, 147,
168
The Story of a Real Man, 216,
237, 245
War and Peace, 3—4, 126fn,
171-2, 176, 179, 180, 209,
210

realism (or not), 14fn, 26fn, 36, 43,

53, 56, 57
The Fiery Angel, 84-5, 94, 95,
97, 102
The Gambler, 36, 37, 43, 48, 49,
51, 53, 54, 55, 85
Semyon Kotko, 124, 125, 147
The Story of a Real Man, 122fn
War and Peace, 207, 209
see also Socialist Realism

repeated notes/phrases, 27, 31

Betrothal in a Monastery, 158,
169

Distant Seas, 2467

The Fiery Angel, 90, 95, 96, 97,
105

The Gambler, 43, 46, 48, 63

Khan Buzay, 244

Love for Three Oranges, 63, 64—
6, 65—6sc, 69, 71, 73, 76,
140

Maddalena, 27, 31

Semyon Kotko, 130, 133, 140,
141, 146

The Story of a Real Man, 226,
228, 231, 234, 236

War and Peace, 192, 202

return to the Soviet Union/émigré

status, 2, 119, 126, 127, 147

satire

Betrothal in a Monastery, 150,
168 + fn

The Gambler, 44, 50

Love for Three Oranges, 59, 60,
61

Semyon Kotko, 131

War and Peace, 174



‘scenographic plasticity’, 3, 36,
149
Betrothal in a Monastery, 150,
153fn, 154, 155, 169-70
Distant Seas, 246, 248
The Gambler, 3, 170
Khan Buzay, 244
Semyon Kotko, 132, 169-70
The Story of a Real Man, 222
War and Peace, 169-70, 173,
176, 183, 196fn
Scythianism/Silver Age verse, 80
+ fn
semitone shift, 22, 26, 90
the supernatural, 11, 30, 31, 32,
69, 90
The Fiery Angel, 11, 71, 84, 208
in the original novel, 83—4, 88,
90, 97fn
version 1, 84-5, 91
version 2, 84-5, 88-9, 92, 96—
7,102, 103
version 3, 86, 89 + fn
Love for Three Oranges, 11, 61,
68, 69
Maddalena, 11, 27, 30, 31, 32
the surreal
The Fiery Angel, 92, 97
The Gambler, 37, 48, 50, 55
Love for Three Oranges, 69
Maddalena, 26
Semyon Kotko, 125—-6fn, 127
symbolism
Betrothal in a Monastery, 168
Distant Seas, 248
The Fiery Angel, 79, 80—1, 80fn,
87,102, 106
Maddalena, 31, 32

Semyon Kotko, 125, 127, 130

The Story of a Real Man, 212,
218

War and Peace, 177, 180, 181,
183, 191, 192, 202, 208, 209

tableaux, 3

The Gambler, 37, 44, 46

Maddalena, 31

Semyon Kotko, 146

The Story of a Real Man, 231

War and Peace, 179, 182, 196 +
fn

tempo, 10, 160fn

Betrothal in a Monastery, 154

The Gambler, 37, 45, 50fn, 52

The Giant, 10, 11

Love for Three Oranges, 68

Maddalena, 22

Semyon Kotko, 146

The Story of a Real Man, 231,
236

Undina, 14—15

War and Peace, 198

the theatrical, 1, 2, 4, 5-6, 9, 18,

36, 56, 62, 208

The Fiery Angel, 79, 81, 88, 89,
102, 105, 106, 133, 146, 148

The Gambler, 36, 44, 46 + fn,
49-51, 55, 133, 146, 148,
208

The Giant, 10, 11,12

Love for Three Oranges, 11, 17,
59, 60, 61, 71, 73, 76, 148,
208

Maddalena, 15, 18, 22, 24, 26,
27, 30, 31, 32

Semyon Kotko, 133, 146, 148

The Story of a Real Man, 222



War and Peace, 175
‘theatrical rhythm’, 3, 4, 43, 48, 50,
54, 55, 120, 149, 182

Betrothal in a Monastery, 150,
152, 153, 154, 160, 161,
169-70

Distant Seas, 245, 246fn

The Fiery Angel, 89, 91, 92, 102,
106

The Gambler, 3, 42 + fn, 53, 170

Khan Buzay, 244

Love for Three Oranges, 58, 61,
63, 66, 76

Semyon Kotko, 122, 130, 140,
216

The Story of a Real Man, 216,
219, 222, 236, 237, 246fn

War and Peace, 183, 196 + fn,
200, 207, 209, 210

themes (musical and as

expressed musically), 219

Betrothal in a Monastery, 150,
158, 160, 161

Distant Seas, 245, 246, 247

The Fiery Angel, 82, 91, 92-3,
93fn, 95, 96, 102, 103-6,
209

The Gambler, 36, 42, 44, 48-9,
51, 54

Khan Buzay, 244

Love for Three Oranges, 60, 63,
70,73

Maddalena, 20, 26, 27, 30, 31,
32

Semyon Kotko, 121, 124, 126,
130, 131-2

The Story of a Real Man, 211,
213, 218, 220, 234, 237

Undina, 15, 60
War and Peace, 175, 177, 182,
192, 194—-6, 198, 200fn, 202,
207fn, 209
love theme (Natasha), 177,
178, 182, 183-5, 185sc,
186, 192, 202, 207fn

time signature

On Desert Islands, 12

The Gambler, 45, 50fn

Khan Buzay, 244

Love for Three Oranges, 68

Semyon Kotko, 146

The Story of a Real Man, 228,
231

Undina, 14

War and Peace, 191

tonality, 62fn

Betrothal in a Monastery, 153

The Fiery Angel, 103-5

The Giant, 10—11

Khan Buzay, 244

Love for Three Oranges, 63—4,
76fn

Semyon Kotko, 122

The Story of a Real Man, 226,
236

War and Peace, 220

tone poem, 22, 91
tremolos

The Fiery Angel, 956, 97

The Gambler, 43

Khan Buzay, 247

Love for Three Oranges, 69, 76

Maddalena, 19, 20, 22-3, 24, 30,
32

Semyon Kotko, 133, 134



The Story of a Real Man, 228,
231, 236
Undina, 15
tritones
The Fiery Angel, 94
The Gambler, 32, 46
Love for Three Oranges, 32, 68,
76
Maddalena, 22, 26, 27, 31, 32
tutti
The Gambler, 46, 48
Semyon Kotko, 134
to/in the United States, 16, 57, 60,
93fn, 119, 127
wives
see Codina, Carolina;
Mendel’son, Mira
working methods, 3, 4, 119fn
Betrothal in a Monastery, 151-2,
153—-4, 158, 161
The Gambler, 31, 32, 36
Khan Buzay, 243-4
Love for Three Oranges, 60, 62—
3
Semyon Kotko, 126, 128
War and Peace, 172, 207, 208
writing for female characters
Fata Morgana in Love for Three
Oranges, 30
Maddalena, 22, 27, 30-1, 71, 88
Paulina in The Gambler, 30—1,
88
Renata in the Fiery Angel, 30—1,
71, 88, 97, 106
The Story of a Real Man, 234
Undina, 15, 88
Zhdanovshchina (music purge of
1948), 123fn

PROKOFIEV’s CHAMBER MUSIC

String Quartet no. 1 in B minor op.
50, 120

‘white quartet’ (abandoned string
quartet for white notes), 93 +
fn

PROKOFIEV’s INCIDENTAL

MUSIC
Egyptian Nights, 120
Eugene Oneginop. 71,5

PROKOFIEV’s ORCHESTRAL

WRITING, 15-17, 22, 27, 32,
35, 90, 219fn

Autumnal Sketch op. 8, 15, 16

Cinderella op. 87, 19fn, 169

On the Dnieperop. 51, 120

Dreams op. 6, 15, 16, 19, 35

for film, 4, 5, 133, 160 + fn, 170

Ode to the End of the War op.
105, 239

The Prodigal Son op. 46, 120

Romeo and Juliet op. 64, 191fn,
120

Scythian Suite/Ala and Lolly op.
20, 16, 80, 119

Suite from Lieutenant Kijé op. 60,
120

Symphony no. 1 in D ‘Classical’
op. 25, 151fn, 169

Symphony no. 2 in D minor op. 40,
91

Symphony no. 3 in C minor op. 44,
79fn, 91, 102

Symphony no. 5 in B flat op. 100,
239

Symphony no. 6 in E flat minor op.
111, 239



PROKOFIEV’s PIANO MUSIC, 20,
27, 30, 31, 32, 35, 59, 62 + fn,
73,78

apprentice works, 9, 12 + fn, 15—

17, 17fn, 19, 56, 64fn, 75, 90

Etudes op. 2, 35, 62fn

The Fiery Angel piano score, 82

The Gambler piano score, 33, 34

The Giant piano score, 9, 11

Little Songs (Pesenki), 9, 11,17 +

fn

Maddalena piano score, 19, 22

Piano Concerto no. 1 op. 10, 17

Piano Sonata no. 2 op. 14, 62fn

Piano Sonata no. 4 op. 29, 11fn

Pieces for Piano op. 4, 35, 62fn

no. 4 ’Diabolical Suggestions’, 80

Sarcasms op. 17, 62fn, 64fn, 80

Toccata in D minor op. 11, 62fn

Undina piano score, 11, 14, 15

Visions Fugitives op. 22, 64fn

see also Prokofiev, Sergei: as

pianist

PROKOFIEV’s VOCAL PIECES

‘Musical Letter to Boris Zahkarov’,

53
Seven Songs for Voice and Piano
op. 79
‘The Song of the Motherland’,
215fn
Seven, They Are Seven (Semero
ikh) op. 30, 16, 80

Six Songs for choir and piano op.
66, 120

‘Tell me, little twig of Palestine’
(Skazhi mne, vetka Palestini),
14

Twelve Russian Folk Songs op.
104, 226
Two Choral Songs op. 7, 19
Puccini, Giacomo: Gianni Schicchi,
151fn
Pushkin, Alexander, 12, 147, 208

R
Rachmaninov, Sergei, 16, 62
Radio Committee, Moscow, 151
revolutions

February 1917, 34

October 1917, 123
Rimsky-Korsakov, Nikolai, 13fn,

19fn, 69, 239fn

S

Sabinina, Marina Dmitrievna, 124fn,
126, 131, 132, 146, 186, 234fn,
239, 243

Samosud, Samuil, 180 + fn, 182,
214

Saradzhev, Konstantin, 18

Schumann, Robert: Warum, 16—17

Scottish Opera, 6

Scriabin, Alexander, 16, 20, 35, 90,
119

Serban, Andrei: quoted, 89

Sheridan, Richard Brinsley: The
Duenna, 149, 150, 152 + fn,
158, 160 + fn, 168, 169

Shlifshtein, Semyon, 179-80

Shostakovich, Dmitri, 123fn, 170,
213

Lady Macbeth of Mtsensk op. 29,
122, 129
Siloti, Alexander, 33



Socialist Realism, 120, 123, 125,
127, 128, 211
Solov’ev-Sedoi, Vasily, 214
Spaak, Paul, 35 + fn, 52, 54 + fn
Stahl, Alexei, 82 + fn
Stalin, Joseph/Stalinism, 121, 200,
212 + fn
Stalin Prize, 128, 147, 213 + fn
St Petersburg/Leningrad/Petrograd,
4, 34fn, 174
Academic Theatre of Opera and
Ballet/Kirov Theatre/Mariinsky
Theatre, 33 + fn, 34, 60, 78,
89fn, 133fn, 213, 215fn
Conservatory, 13 + fn, 16, 18,
62fn, 215
Imperial Theatres, 33, 57
Strauss, Richard, 15, 16, 18, 30, 35,
57fn, 90
Stravinsky, Igor, 36, 62 + fn, 119,
147
and neoclassicism, 62fn
Nightingale, 60fn
Pribaoutki, 26fn
Renard, 60fn
Svadebka, 54fn
Suvchinsky. Pyotr, 85
Szigeti, Joseph, 85

T
Taruskin, Richard, 53 + fn, 80fn
quoted, 14fn, 76fn, 92, 151fn, 154
On Russian Music: quoted, 14fn,
54fn, 59, 80, 168, 210, 213,
226
Tchaikovsky, Pyotr, 13fn, 16, 30,
125fn, 180
Eugene Onegin, 129, 219

The Queen of Spades (Pique
dame), 49
Sleeping Beauty, 9
Tcherepnin, Nikolai: quoted, 17—-18
Tolstoy, Aleksei, 122
Tolstoy, Leo, 183, 202, 208
Museum, 173
Resurrection, 173
War and Peace, 171, 172-9,
172fn, 176fn, 181-2, 186,
207-8, 208fn, 209
as a familiar masterpiece, 219,
231
quoted, 174, 177, 181-2, 200fn,
202fn, 234
see also Prokofiev’s operas:
War and Peace
Tyshler, Alexander, 111ill

U
Union of Soviet Composers, 123fn,
147, 214

Vv
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Teatro La Fenice, 79
Verdi, Giuseppe, 6
Falstaff, 151fn
La Traviata, 127

W

Wagner, Richard, 53—4, 106
Walter, Bruno, 81-2

Wihtol, Joseph, 13 + fn
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